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Background

SSG R&E
:WLJPHS�:LY]PJL�MVY�.YV\WZ�9LZLHYJO��,]HS\H[PVU�PZ�H�UVU�WYVÄ[�VYNHUPaH[PVU�KLKPJH[LK�[V�
WYV]PKPUN�YLZLHYJO��L]HS\H[PVU��HUK�[LJOUPJHS�HZZPZ[HUJL�[V�JVTT\UP[`�IHZLK�VYNHUPaH[PVUZ��
public agencies, and foundations working in the public interest. We apply our values of 
JVTT\UP[`�ILULÄ[��J\S[\YHS�YLZWVUZP]LULZZ��ZVJPHS�Q\Z[PJL��HUK�[YHUZWHYLUJ`�PU�^VYRPUN�^P[O�
communities and partners to advance equity and knowledge around complex social issues.

LA County Civic Art
In 2004, the Los Angeles County Board of Supervisors adopted the Civic Art Policy, which 
allocates one percent of the budget of new capital projects for the creation of civic artwork. 
The Civic Art Division within the Los Angeles County Department of Arts and Culture 
�+LWHY[TLU[��^VYRZ�[V�JVTTPZZPVU�ZVJPHSS`�LUNHNLK�JP]PJ�HY[��Z\WWVY[�JVUZLY]H[PVU�LɈVY[Z��
and provide artistic and cultural services through innovative programming across Los 
Angeles County. Since 2004, the Civic Art Division has accessioned over 500 historic and 
contemporary artworks from over 300 artists; the Civic Art Collection (Collection) includes 
new civic art commissions, donations, and art purchases.

Civic Art Collection Demographic Study
;OL�*P]PJ�(Y[�+P]PZPVU�ZLLRZ�[V�I\PSK�HUK�Z\Z[HPU�H�JVSSLJ[PVU�[OH[�PZ�PUJS\ZP]L�HUK�YLÅLJ[P]L�
of all communities within Los Angeles County, honors the diverse artists, approaches, 
mediums, cultures, and perspectives within the County, and provides opportunities for artists 
and narratives that have been historically underrepresented in public art. In essence, the 
Department understands that art for the vibrant communities of Los Angeles County should 
YLÅLJ[�[OL�KP]LYZP[`�VM�[OVZL�JVTT\UP[PLZ�

To advance this vision, the Civic Art and Research and Evaluation Divisions of the 
Department, in collaboration with Special Service for Groups, Research and Evaluation team 
�::.�9,���SH\UJOLK�[OL�ÄYZ[�*P]PJ�(Y[�*VSSLJ[PVU�+LTVNYHWOPJ�:[\K`�PU������[V�JVUK\J[�
analysis of the artworks and artists within the Collection. The study seeks to document the 
demographic makeup of artists included in the Collection and shed light on the ways in which 
the Civic Art Division’s policies, practices, and management contribute to the diversity and 
YLWYLZLU[H[P]LULZZ�VM�[OL�*VSSLJ[PVU»Z�HY[PZ[�WVW\SH[PVU��;OPZ�Z[\K`�PZ�WHY[�VM�SHYNLY�LɈVY[Z�
within the Civic Art Division and the Department to center diversity, equity, inclusion, and 
access to art and to expand economic opportunity for the public and artists within Los 
(UNLSLZ�*V\U[ �̀�;OL�ÄUKPUNZ�L_WSVYLK�OLYL�YLWYLZLU[�H�Z[HY[PUN�WVPU[�[V�HZZLZZ�WVSPJPLZ�HUK�
practices in solicitation, outreach, artist selection process, and budget.
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Methods

;OL�KLTVNYHWOPJ�Z\Y]L`�VM�HY[PZ[Z�^HZ�JV�KLZPNULK�^P[O�[OL�+LWHY[TLU[�[V�TH_PTPaL�
the potential for data collection. SSG R&E conducted a focus group early in the project 
^P[O�HY[PZ[Z�PKLU[PÄLK�I`�[OL�+LWHY[TLU["�[OLZL�HY[PZ[Z�WYV]PKLK�HKKP[PVUHS�PUZPNO[�HUK�
recommendations for survey items. Yvonne Lee, Head of Integrated Systems at The 
Huntington and former Civic Art Research and Data Manager, advised on design and 
implementation of this project as well.

Sample
The sampling approach consisted of convenience sampling of artists who completed 
projects and artworks that are accessioned into the Collection, which include new civic art 
commissions and art purchases. For the purposes of this survey, only data about artworks 
accessioned into the Collection and artists commissioned by the Civic Art Division between 
����������^LYL�PUJS\KLK��;OPZ�KH[HZL[�L_JS\KLZ�HY[^VYR�KVUH[PVUZ�HUK�HY[^VYRZ�[OH[�^LYL�
commissioned and purchased before the 2004 Board adoption of the Civic Art Policy. The 
Z[\K`�[LHT�PU]P[LK�H�[V[HS�VM��� �HY[PZ[Z�[V�WHY[PJPWH[L�PU�[OPZ�Z\Y]L �̀�HUK�H�[V[HS�VM�����HY[PZ[Z�
completed the survey.

Focus Group
We conducted a focus group with artists in the Collection to pilot the demographic survey 
and to solicit recommendations for improvement. The focus group consisted of six artists 
who had participated in a previous focus group led by the Department prior to project 
development, in which artists shared initial ideas to inform the content and design. Key 
recommendations from the second focus group included feedback on length of survey, 
WOYHZPUN�VM�X\LZ[PVUZ�HUK�HUZ^LY�JOVPJLZ��HUK�[OL�ÅV^�HUK�ZLX\LUJL�VM�X\LZ[PVUZ��;OL�
artists also advocated for more transparency around the purpose and intent of the survey. We 
integrated their recommendations into the survey. Additionally, in response to focus group 
recommendations, the Department created a webpage with more information about next 
steps in the demographic study.

Survey Design
;OL�KLTVNYHWOPJ�Z\Y]L`�^HZ�KPZZLTPUH[LK�]PH�LTHPS�[V��� �HY[PZ[Z�MLH[\YLK�PU�[OL�*VSSLJ[PVU��
The survey primarily gathered information on artist practice, experience, and demographic 
characteristics. To ensure comparability with LA County demographic data, we referenced 
relevant demographic questions, including racial and ethnic categories, on the American 
Community Survey (ACS) and available information on LA County’s Department of Public 
Health standards of practice regarding collecting demographic data. It is important to note 
[OH[�[OL�(*:�HKOLYLZ�[V�[OL�6ɉJL�VM�4HUHNLTLU[�HUK�)\KNL[��64)��Z[HUKHYKZ��^OPJO�
separates race and Latina/o/x (Latinx) origin as distinct concepts. Historically, in the U.S., 
individuals who identify with the Latinx origin can be of any race. However, this can be 
confusing for individuals who self-identify with “Latinx” as their race. LA County research has 
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ZOV^U�[OH[�[OL�THQVYP[`�VM�3H[PU_�PKLU[PÄLK�YLZWVUKLU[Z�VU�[OL�<�:��*LUZ\Z�^V\SK�ZLSLJ[�
“some other race” and write in Hispanic or Latinx.1 Therefore, for the purposes of this survey, 
^L�JH[LNVYPaLK�3H[PU_�HZ�H�YHJPHS�JH[LNVY`�[V�IL[[LY�JHW[\YL�YHJL�L[OUPJP[`�KH[H��;V�WYV]PKL�
an inclusive range of racial categories, we also added Middle Eastern and North African as a 
separate category.

Additionally, based on feedback we received from the Department, community members, 
and our experience working with diverse communities, race and ethnicity were combined 
PU[V�H�[^V�WHY[�X\LZ[PVU��<[PSPaPUN�[OPZ�X\LZ[PVU�Z[Y\J[\YL��^L�HYL�HISL�[V�JHW[\YL�[OL�
interconnectedness and complexity of race and ethnic categories. Throughout this report, 
we will be referring to the abbreviated names of each racial and ethnic category. Refer to 
Appendix A�MVY�[OL�M\SS�SPZ[�VM�YHJPHS�JH[LNVYPLZ�^L�\[PSPaLK�PU�[OPZ�Z[\K �̀

To match survey response data with an existing dataset that included information about 
LHJO�HY[^VYR��[OPZ�Z\Y]L`�^HZ�UV[�HUVU`TV\Z��;V�WYV[LJ[�JVUÄKLU[PHSP[ �̀�YH^�KH[H�YLTHPUZ�
with SSG and will not be shared with the Department. The questionnaire included optional 
open-ended questions for artists to provide insight on their experience working with the 
Department, including during their outreach, application, selection, and implementation 
stage of their projects. Respondents also had the opportunity to share recommendations to 
help improve artists’ experience and create a more equitable process and environment. The 
survey was developed in collaboration with the Department through an iterative process of 
YL]PL^�HUK�YLÄULTLU[�VM�Z\Y]L`�P[LTZ��;OL�Z\Y]L`�^HZ�WYVNYHTTLK�HUK�KPZ[YPI\[LK�[OYV\NO�
Jotform, an online survey platform. A link to the full questionnaire can be found in
Appendix B.

��3VZ�(UNLSLZ�*V\U[`�+LWHY[TLU[�VM�7\ISPJ�/LHS[O������ ���Standard of Practice for Collecting and Reporting Race/Ethnicity Data.

Data Collection
;OL�Z\Y]L`�^HZ�SH\UJOLK�VU�1V[MVYT�VU�(WYPS�����������HUK�HY[PZ[Z�^LYL�PU]P[LK�[V�WHY[PJPWH[L�
]PH�LTHPS��(Z�HU�PUJLU[P]L��WHY[PJPWHU[Z�JV\SK�VW[�PU[V�H�YHɊL�[V�^PU�VUL�V\[�VM�[LU�����NPM[�
JHYKZ��;V�TH_PTPaL�WHY[PJPWH[PVU��H�[V[HS�VM�Ä]L�LTHPS�YLTPUKLYZ�^LYL�ZLU[�[V�HY[PZ[Z�^OV�OHK�
UV[�JVTWSL[LK�[OL�Z\Y]L �̀�;OL�+LWHY[TLU[�Z\WWVY[LK�KH[H�JVSSLJ[PVU�LɈVY[Z�I`�JVU[HJ[PUN�
HY[PZ[Z�HZ�H�YLTPUKLY�[V�ÄSS�V\[�[OL�Z\Y]L �̀�;V�THPU[HPU�HUVU`TP[ �̀�[OL�+LWHY[TLU[�JVU[HJ[LK�
all artists and did not have access to respondent data, nor were they told who had or had 
UV[�YLZWVUKLK��;OL�Z\Y]L`�^HZ�VWLU�[V�HY[PZ[Z�MVY�[^V�TVU[OZ�\U[PS�P[�^HZ�JSVZLK�VU�1\UL�����
2022.
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Data Merge
To get a better idea of what actionable insights there may be in the data, we merged the 
demographic survey dataset and the dataset from the Collection. The demographic survey 
data was downloaded from Jotform after the survey closed and stored on a secure network 
by the SSG R&E team. The Civic Art Division compiled and provided the internal dataset 
that included information such as artist names, artwork title, contract fee, solicitation type, 
HUK�WYVQLJ[�[`WL�MYVT�JVTTPZZPVULK�HY[PZ[Z�MYVT�����������;OL�KH[H�ZL[�^HZ�VYNHUPaLK�I`�
project; however, each project may contain single or multiple artworks. A comprehensive list 
VM�HSS�[LYTZ�PU�[OL�KH[HZL[�HUK�KLÄUP[PVUZ�JHU�IL�MV\UK�PU�Appendix A. SSG R&E cleaned and 
TLYNLK�[OL�[^V�KH[HZL[Z�\ZPUN�[OL�ÄYZ[�HUK�SHZ[�UHTL�VM�HY[PZ[Z��LTWSV`PUN�H�M\SS�V\[LY�QVPU�ZV�
[OH[�[OL�ÄUHS�KH[HZL[�PUJS\KLZ�HSS�KH[H�MYVT�IV[O�KH[HZL[Z�

Analysis
;OL�::.�YLZLHYJO�[LHT�YL]PL^LK��JSLHULK��HUK�HUHS`aLK�[OL�X\HU[P[H[P]L�HUK�X\HSP[H[P]L�
survey data. First, we produced descriptive statistics for all quantitative survey items from 
����YLZWVUKLU[Z��5L_[��^L�JVUK\J[LK�JYVZZ[HI�HUHS`ZPZ�MVY�ZLSLJ[LK�P[LTZ�[V�L_WSVYL�[OL�
relationships between artists’ demographics and solicitation type, contract fee, project type, 
and accession date. These key variables provide insight on the impact of Civic Art funding 
HUK�ZVSPJP[H[PVU�WYHJ[PJLZ�[OYV\NOV\[�[OL�`LHYZ��>L�WYPVYP[PaLK�[OLZL�]HYPHISLZ�MVY�HUHS`ZPZ�HM[LY�
PU[LYUHS�KPZJ\ZZPVUZ�^P[O�[OL�+LWHY[TLU[�PU�^OPJO�^L�PKLU[PÄLK�HYLHZ�^P[O�[OL�TVZ[�WV[LU[PHS�
for changes to help diversify and support artists.

In the crosstab analyses, we removed respondents who were a part of “teams” because we 
KPK�UV[�OH]L�Z\ɉJPLU[�YLZWVUZL�KH[H�MVY�HSS�[LHT�TLTILYZ�[V�JVUK\J[�HWWYVWYPH[L�HUHS`ZPZ�VM�
LHJO�M\SS�[LHT"�HZ�H�YLZ\S[��JYVZZ[HI�HUHS`ZLZ�YLÅLJ[�KH[H�MYVT�����WYVQLJ[Z��YLWYLZLU[PUN����
HY[PZ[Z�^OV�YLZWVUKLK�[V�[OL�Z\Y]L �̀�;OL�KH[H�YLÅLJ[�PUMVYTH[PVU�HIV\[�LHJO�PUKP]PK\HS�HY[PZ[�
for each project for which they were contracted by the Department. For example, if an artist 
completed two projects for the Department’s collection, they appear twice in the dataset.

Compensation is a key indicator of equity or disparities and much of the analysis focused on 
examining correlations between demographics and compensation. For the purposes of this 
analysis, the research team relied on contract fees as a proxy for compensation, given the 
lack of precise data on what proportion of each project’s fee was retained by the artist versus 
what share was allocated to raw materials, subcontractors, or other expenses. Except where 
noted, contract fees in the data tables include both commissioned and purchased projects.

Prior to analysis, the qualitative data were separated from the quantitative survey data to keep 
YLZWVUZLZ�KL�PKLU[PÄLK��;OLU�[OL�X\HSP[H[P]L�KH[H�^LYL�HUHS`aLK�\ZPUN�H�[OLTH[PJ�HUHS`ZPZ�
method. First, three team members reviewed responses together to develop a strategy and 
ensure comparability of coding schema. Next, the remaining responses were divided among 
[OL�[LHT�MVY�HUHS`ZPZ��>L�YL]PL^LK�VWLU�LUKLK�YLZWVUZLZ�HUK�Z\TTHYPaLK�HY[PZ[Z»�MLLKIHJR�
into two major themes:

1. Overall Experience with the Department of Arts and Culture
2. Recommendations to Support Civic Art Artists & Projects

In the data tables that follow, the numbers and letters highlighted in yellow represent the 
highest values within that table.
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Part II
Quantitative Findings
Qualitative Findings



What and Where is the Civic Art Collection in LA County?

Quantitative Findings

The Civic Art Collection consists of historical and contemporary artworks belonging to all 
residents of LA County and located on County property. As of summer 2022, the Collection 
PUJS\KLK�HJX\PZP[PVUZ�[OH[�^LYL�WHY[�VM�H�[V[HS�VM�����WYVQLJ[Z�HJYVZZ�HSS�*V\U[`�KLWHY[TLU[Z�
HUK�[OL�Ä]L�Z\WLY]PZVYPHS�KPZ[YPJ[Z��;OL�*VSSLJ[PVU�L_PZ[Z�PU�T\S[PWSL�Z[H[LZ"�[OL�]HZ[�THQVYP[`�
�� �WLYJLU[��HYL�WLYTHULU[�WPLJLZ�^P[O�ZTHSSLY�WYVWVY[PVUZ�ILPUN�WVY[HISL��� ���WLYJLU[��VY�
[LTWVYHY`�� ���WLYJLU[���0U�[LYTZ�VM�HY[^VYR�ZPaL��[OL�JVSSLJ[PVU�PZ�KPZ[YPI\[LK�YLSH[P]LS`�L]LUS`!�
� � �WLYJLU[�VM�HY[^VYRZ�HYL�ZTHSS�������WLYJLU[�HYL�TLKP\T��HUK������WLYJLU[�HYL�SHYNL��
,_[YH�SHYNL�WPLJLZ�JVTWYPZL� ���WLYJLU[�VM�[OL�JVSSLJ[PVU��;OLYL�PZ�H�^PKL�YHUNL�VM�[`WLZ��ZLL�
Appendix D, Table A for a full list), with the most common types being sculptures, murals, 
paintings, and installations, though the Collection does include small numbers of gardens, 
performance pieces, publications, and videos.

While projects are distributed geographically throughout the County, the Second Supervisorial 
+PZ[YPJ[�PZ�OVTL�[V�[OL�SHYNLZ[�WYVWVY[PVU�VM�[OL�JVSSLJ[PVU��H[������WLYJLU[��+PZ[YPJ[Z����������
HUK���HYL�LHJO�OVTL�[V�IL[^LLU����WLYJLU[�HUK����WLYJLU[�VM�[OL�JVSSLJ[PVU��^P[O�H�ZTHSS�
proportion (4.2 percent) shared by districts or located outside the County. While 20 County 
departments host projects in the Civic Art Collection, four departments are home to two-
[OPYKZ�VM�[OL�JVSSLJ[PVU!�7HYRZ�HUK�9LJYLH[PVU�������WLYJLU[���4LU[HS�/LHS[O�����WLYJLU[���
7\ISPJ�3PIYHY`�����WLYJLU[���HUK�/LHS[O�:LY]PJLZ�������WLYJLU[���)LJH\ZL�[OL������*P]PJ�(Y[�
Policy allocated funds for art to be incorporated into new construction, geographic and 
KLWHY[TLU[HS�KPZ[YPI\[PVU�VM�WYVQLJ[Z�PZ�OLH]PS`�PUÅ\LUJLK�I`�[YLUKZ�HUK�OPZ[VY`�VM�*V\U[`�
construction projects. Refer to Appendix D, Tables A-E for full details of the Civic Art 
collection.
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What Does the Community of Civic Artists Look Like, and 
/V^�>LSS�+VLZ�P[�9LÅLJ[�[OL�*V\U[`&

Table 1: Count and Percentage of Respondents by Age Group
Age

;OLYL�PZ�H�^PKL�YHUNL�PU�HNL�HTVUN�Z\Y]L`�YLZWVUKLU[Z��;OL�`V\UNLZ[�YLZWVUKLU[�PZ����HUK�
[OL�VSKLZ[�PZ� ���;OL�H]LYHNL�HNL�VM�HSS�YLZWVUKLU[Z�PZ����`LHYZ�VSK��OPNOLY�[OHU�[OL�TLKPHU�
HNL�MVY�3(�JV\U[ �̀�^OPJO�PZ����`LHYZ�VSK��;OL�SHYNLZ[�HNL�NYV\W�VM�[OL�Z\Y]L`�YLZWVUKLU[Z�
PZ�������`LHYZ�VSK��JVTWYPZPUN������WLYJLU[�VM�[OL�[V[HS�YLZWVUKLU[Z��/V^L]LY��[OL�H]LYHNL�
age for respondents may skew slightly higher because age was not collected at the time of 
contracting with the Department, but at the time when the respondents took the survey. See 
Table 1 for a full overview of respondent ages.

Part II: Findings ��

Age Group n %

25–34 3 3.0%

35–44 �� �����

45–54 �� �����

��¶�� 22 22.2%

��¶�� �� �����

��¶�� 5 ����

��¶ � � ����

*UDQG�7RWDO 99 100%



Table 2: Count and Percentage of Respondents by Race-Ethnicity

2�<�:��*LUZ\Z�)\YLH\����������American Community Survey 1-Year Estimates. Retrieved from
O[[WZ!��KH[H�JLUZ\Z�NV]�[HISL&[$7VW\SH[PVUZ�HUK�7LVWSLN$���??��<:�����[PK$(*:+7�@�����+7��

Race

Part II: Findings ��

Race
Civic Art

Respondents
n

Civic Art
Respondents

%

Los Angeles
County

%2

One Race � ����� � ���

Asian �� ����� �����

AIAN 0 0.0% ����

Black �� ����� ����

Latinx ��  ��� � ���

MENA � �� � N/A

NHPI 0 0.0% 0.2%

White 45 42.5% �����

More than One Race 24 ����� 20.2%

AIAN � �� �

AIAN and Latinx 2 �� � N/A

AIAN and Latinx and White 2 �� � N/A

Asian and White 3 ���� N/A

Black and Latinx 2 �� � N/A

Black and White � �� � N/A

Latinx � ����

Latinx and White 3 ���� N/A

White 3 ����

Prefer Not to Say 3 ���� N/A

*UDQG�7RWDO 106 100.0%



How to Understand Race and Ethnicity Tables in This Report
;OL�*P]PJ�(Y[�+LTVNYHWOPJ�:[\K`�[LHT�\ZLK�H�KPɈLYLU[�HWWYVHJO�[V�YHJL�HUK�L[OUPJP[`�KH[H�
from the US Census Bureau, which treats race and ethnicity data separately; these numbers 
are not comparable because Census Hispanic or Latinx data by design includes respondents 
who also selected other racial identities.

A number of respondents selected “More than one race-ethnicity” and then indicated only 
one racial-ethnic category on the subsequent survey question. 

Other tables showing race/ethnicity counts in this report match survey data per Civic Art 
project, which means individual artists who have had had more than one project appear 
multiple times. Tables 2 and 4 report each individual artist only once, which is why you may 
ZLL�H�KPɈLYLU[�JV\U[�MVY�H�YHJL�L[OUPJP[`�JH[LNVY �̀

0UKP]PK\HSZ�OHK�[OL�VWWVY[\UP[`�[V�PUKPJH[L�^OL[OLY�[OL`�PKLU[PÄLK�^P[O�VUL�YHJL�L[OUPJP[`�
or more than one race/ethnicity. Refer to Table 2 for an overview of racial/ethnic categories 
YLWYLZLU[LK�HTVUN�YLZWVUKLU[Z��(STVZ[����WLYJLU[�VM�Z\Y]L`�YLZWVUKLU[Z�PKLU[PÄLK�HZ�
OH]PUN�VUL�YHJL��HUK������WLYJLU[�PUKPJH[LK�[OH[�[OL`�PKLU[PM`�^P[O�TVYL�[OHU�VUL�YHJL��
Among the respondents who identify as one race, the largest group was White respondents, 
comprising of slightly less than half (42.5 percent) of respondents. This is higher than LA 
*V\U[ �̀�^OLYL������WLYJLU[�VM�PUKP]PK\HSZ�PKLU[PM`�HZ�>OP[L��(ZPHU�YLZWVUKLU[Z�HYL�[OL�ZLJVUK�
OPNOLZ[�YHJPHS�JH[LNVY`�^P[O������WLYJLU[��MVSSV^LK�I`�)SHJR�YLZWVUKLU[Z�H[������WLYJLU[��
The percentage of Asian respondents were slightly lower compared to LA County, which 
PZ�JVTWYPZLK�VM������WLYJLU[�(ZPHU��)SHJR�YLZWVUKLU[Z�OH]L�H�ZSPNO[S`�OPNOLY�WLYJLU[HNL�
JVTWHYLK�[V�3(�*V\U[ �̀�^OPJO�PZ�THKL�\W�VM�����WLYJLU[�VM�)SHJR�PUKP]PK\HSZ�

;OL�TVZ[�UV[L^VY[O`�KPMMLYLUJL�LQ�7DEOH���IL[^LLU�3(�*V\U[`�HUK�*P]PJ�(Y[�:\Y]L`�
YLZWVUKLU[V�LV�VHHQ�ZLWK�[OL�3H[PU_�WVW\SH[PVU��6US`� ���WLYJLU[�VM�Z\Y]L`�YLZWVUKLU[Z�
PKLU[PM`�ZVSLS`�HZ�3H[PUH�V�_��JVTWHYLK�[V�[OL�� ���WLYJLU[�VM�3(�*V\U[`�^OV�identify as 
Latinx. However, it is important to note that LA County counts “Hispanic” identities among all 
racial categories and in our study, we separate it into a separate racial category. (KKP[PVUHSS �̀�
ULHYS`���WLYJLU[�VM�YLZWVUKLU[Z�PKLU[PMPLK�HZ�4PKKSL�,HZ[LYU�VY�5VY[O�(MYPJHU�
�4,5(���;OLYL�^LYL�UV�Z\Y]L`�YLZWVUKLU[Z�^OV�PKLU[PMPLK�HZ�5H[P]L�/H^HPPHU�VY�7HJPMPJ�
Islander (NHPI) alone, which makes up 0.2 percent of LA County residents. Similarly, there 
^LYL�UV�HY[PZ[Z�^OV�PKLU[PMPLK�HZ�(TLYPJHU�0UKPHU�VY�(SHZRH�5H[P]L�VY�0UKPNLUV\Z�VY�-PYZ[�
5H[PVUZ��(0(5��HSVUL��^OPJO�THRL�\W�����WLYJLU[�VM�3(�*V\U[`�YLZPKLU[Z��.P]LU�[OH[�UV�
Z\Y]L`�YLZWVUKLU[Z�PKLU[PMPLK�HZ�5/7(�HUK�(0(5�HZ�H�ZVSL�YHJPHS�JH[LNVY �̀�[OLZL�JH[LNVYPLZ�
have been removed from all following analysis tables.

Table 2 also illustrates the multi-racial combinations among respondents. Within the 
respondents who identify as more than one race and also selected more than one race, the 
largest demographic combinations were Asian and White as well as Latinx and White, each 
^OPJO�THRLZ�\W�����WLYJLU[�VM�YLZWVUKLU[Z��;OLYL�^HZ�HSZV�H�UV[HISL�PUJYLHZL�PU�,UKPNLUV\Z�
YLWYLZLU[H[PVU�PU�^OPJO���WLYJLU[�PKLU[PMPLK�HZ�IV[O�(0(5�HUK�3H[PU_�HUK��� �WLYJLU[�
PKLU[PMPLK�HZ�(0(5��3H[PU_��HUK�>OP[L��;OLYL�^HZ�HSZV�HU�PUJYLHZL�PU�YLWYLZLU[H[PVU�HTVUN�
)SHJR�YLZWVUKLU[Z�PU�^OPJO��� �WLYJLU[�PKLU[PMPLK�HZ�IV[O�)SHJR�HUK�3H[PU_�HUK�ULHYS`�VUL�
WLYJLU[�PKLU[PMPLK�HZ�IV[O�)SHJR�HUK�>OP[L�
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Respondents had the opportunity to self-identify their gender identity and sexual orientation. 
Refer to Tables 3-4 for an overview of gender identity and sexual orientation categories 
represented among respondents. Fifty percent of both residents of LA County and survey 
respondents identify as female. Forty-two percent of survey respondents identify as male, 
which is less than the 50 percent of residents in LA County who identify as male. About 
5 percent of survey respondents identify as genderqueer or gender non-conforming. 
Unfortunately, we are unable to compare this number to LA County because we could not 
ÄUK�HU`�KH[H�H[�[OL�JV\U[`�SL]LS�VU�^OH[�WLYJLU[HNL�VM�YLZPKLU[Z�PKLU[PM`�HZ�NLUKLYX\LLY�VY�
gender non-conforming.

Table 4: Count and Percentage of Respondents by Sexual Orientation

Gender Identity and Sexual Orientation

3�<�:��*LUZ\Z�)\YLH\����������American Community Survey 1-Year Estimates. Retrieved from
O[[WZ!��KH[H�JLUZ\Z�NV]�[HISL&[$7VW\SH[PVUZ�HUK�7LVWSLN$���??��<:�����[PK$(*:+7�@�����+7��

Table 3: Count and Percentage of Respondents by Gender Identity

4VZ[�Z\Y]L`�YLZWVUKLU[Z�PKLU[PM`�HZ�Z[YHPNO[�H[�� ���WLYJLU[��5LHYS`�UPUL�WLYJLU[�VM�
YLZWVUKLU[Z�PKLU[PM`�HZ�LP[OLY�NH`�VY�SLZIPHU��(ZL_\HS�PUKP]PK\HSZ�THRL�\W�����WLYJLU[�VM�
Z\Y]L`�YLZWVUKLU[Z��HUK�����WLYJLU[�VM�Z\Y]L`�YLZWVUKLU[Z�PKLU[PM`�HZ�IPZL_\HS��5LHYS`�VUL�
WLYJLU[�VM�PUKP]PK\HSZ�PKLU[PM`�HZ�X\LLY��5V[L�[OH[������WLYJLU[�VM�YLZWVUKLU[Z�ZLSLJ[LK�
“prefer not to say.”
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Gender Identity n % LA County3

Female 53 50% 50.4%

Genderqueer or Gender Non-Conforming 5 ���� N/A

Male 45 42.4% � ���

Prefer Not to Say 3 ���� N/A

Sexual Orientation n %

Asexual 5 ����

Bisexual 3 ����

Heterosexual/Straight �� � ���

Homosexual/Gay/Lesbian  ����

Queer � �� �

Prefer Not to Say �� �����



Table 5: Count and Percentage of Respondents and Disability Status
Disability

(�THQVYP[`�VM�YLZWVUKLU[Z�����WLYJLU[��ZHPK�[OH[�[OL`�OHK�UV�KPZHIPSP[ �̀�HZ�Table 5 shows. 
Eight percent of respondents prefer not to say. Of the respondents who reported a disability, 
the most common are a hearing disability or learning disability, though six said their disability 
^HZ�UV[�VUL�VM�[OL�VW[PVUZ�WYV]PKLK��(TVUN�3(�*V\U[`�YLZPKLU[Z�\UKLY�[OL�HNL�VM����� ����
percent report having no disability.

6M�[OL�YLZWVUKLU[Z�������WLYJLU[�HYL�MVYLPNU�IVYU��^OPSL������WLYJLU[�HYL�IVYU�PU�[OL�<UP[LK�
States. Of all respondents, thirty-two percent were born in California and 24.3 percent were 
also born in Los Angeles. (See Table 6 for details). By comparison, 33.5 percent of LA County 
residents are foreign born.

Table 6: Count and Percentage of Respondents by Birthplace
Nativity
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Disability n %

No Disability � �����

With a Disability � ��� �

Prefer Not to Say � ����

Birthplace n %

Foreign Born 22 �����

US �� �����

California 33 32.0%

Los Angeles 25 24.3%



Table 7: Count and Percentage of Respondents Who are the Sole Income
Generator for Their Household

Socioeconomic Status, Education, and Artist Training

To gain a better understanding of the respondents’ socioeconomic status, the survey 
HZRLK�PM�YLZWVUKLU[Z�^LYL�[OL�ZVSL�PUJVTL�NLULYH[VY�MVY�[OLPY�OV\ZLOVSK��(IV\[����WLYJLU[�
of respondents indicated that they were the sole income generator, while 50 percent of 
respondents indicated they are not (see Table 7 for details). On average, these respondents 
^OV�HYL�UV[�[OL�ZVSL�PUJVTL�NLULYH[VY�JVU[YPI\[L������WLYJLU[�VM�[OL�HUU\HS�OV\ZLOVSK�
income (refer to Appendix C, Table D-E). Alternate sources of income of the survey 
participants include but are not limited to architecture, art industry/business, education/
teaching, graphic design, and others.

Table 8: Count and Percentage of Respondents by Highest Level of
Educational Attainment

4�<�:��*LUZ\Z�)\YLH\����������American Community Survey 1-Year Estimates. Retrieved from
O[[WZ!��KH[H�JLUZ\Z�NV]�[HISL&[$7VW\SH[PVUZ�HUK�7LVWSLN$���??��<:�����[PK$(*:+7�@�����+7��
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Sole Income Generator for Household n %

Yes 43 �����

No 53 50.0%

Prefer Not to Say ��  ���

Highest Level of Education n % LA County4

Some High School 0 0% ����

High School Diploma or
Equivalent (GED) 2 �� � �����

Some College or University � ���� �����

Associate’s Degree (Junior College)
or Vocational Degree/License � �� � �� �

Bachelor’s Degree � ����� �����

Master’s Degree �� �����

�����Doctorate or Other 
Terminal Degree � ����



We also wanted to gauge artists’ educational background to gain a holistic perspective of 
their socioeconomic status. Overall, the pool of Civic Art artists is highly educated; a little 
TVYL�[OHU�OHSM�������WLYJLU[��VM�YLZWVUKLU[Z�OVSK�H�THZ[LY»Z�KLNYLL�HUK�����WLYJLU[�OVSK�H�
KVJ[VYH[L�VY�V[OLY�[LYTPUHS�KLNYLL��0U�JVTIPUH[PVU�������WLYJLU[�VM�YLZWVUKLU[Z�JVTWSL[LK�H�
WVZ[�NYHK\H[L�LK\JH[PVU�JVTWHYLK�[V�Q\Z[������WLYJLU[�VM�3(�*V\U[`�YLZPKLU[Z���:LL�Table 8 
for details).

Table 9: Count and Percentage of Respondents by Highest Level of Artist Training

Respondents were asked separately about their training as an artist, and individuals were able 
to choose more than one answer. The training that was most common among respondents, 
which made up almost 24 percent, was a Master of Fine Arts. Among respondents, 20 
WLYJLU[�PUKPJH[LK�[OH[�[OL`�^LYL�ZLSM�[H\NO[��HUK�� �WLYJLU[�OVSK�H�)HJOLSVY�VM�-PUL�(Y[Z��6M�
the rest of the respondents, nine percent have a Master of Art (such as design or studio art), 
and eight percent of respondents have a Bachelor of Art. Some respondents (eight percent) 
also received artist training as an apprentice, and eight percent of individuals received other 
training. Additionally, four percent of respondents received training through craft or trade 
school, and one percent hold a PhD in Art. (See Table 9 for details).
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Artist Training n %

Self-Taught � 20.0%

Apprentice �� ����

Bachelor of Fine Arts �� � ���

Bachelor of Art (Such as Design or Studio Art) �� ����

Master of Fine Arts �� �����

Master of Art (Such as Design or Studio Art) �� ����

PhD In Art (Such as Design or Studio Art) � 0.5%

Craft or Trade School
(i.e., Glassblowing, Metalwork, Woodwork) � ����

Prefer Not to Say 2 ����

Other Training �� ����



How do departmental practices contribute to the
WYVÄSL�VM�HY[PZ[Z&
One of the key questions for exploration in this project is how Department practices around 
ZLSLJ[PVU�HUK�JVTWLUZH[PVU�PTWHJ[�KPɈLYLU[�KLTVNYHWOPJ�NYV\WZ�VM�HY[PZ[Z��0U�[LYTZ�
of compensation, analysis found that the average project contract fee for respondents 
^HZ����������ZLL�Table 10), though there was variation by race/ethnicity, age, gender 
PKLU[P[ �̀�ZL_\HS�VYPLU[H[PVU��HUK�HY[PZ[�LK\JH[PVU��>OPSL�JVU[YHJ[�MLLZ�YHUNLK�MYVT��������[V�
� �������HUK�HYL�[OLYLMVYL�NLULYHSS`�OPNOLY�[OHU�W\YJOHZL�MLLZ�^OPJO�YHUNLK�MYVT������[V�
���������H�ZPNUPÄJHU[�ZOHYL�VM�JVU[YHJ[�MLLZ�PZ�VM[LU�WHPK�I`�[OL�HY[PZ[�MVY�TH[LYPHSZ�HUK�[V�
subcontractors.5 The total amount of the purchase fee is generally retained by the artist.

5�-VY�L_HTWSL��HU�HUHS`ZPZ�VM����*P]PJ�(Y[�JVTTPZZPVUZ�IL[^LLU������� �MV\UK�[OH[�[OL�HY[PZ[Z�^OV�^LYL�JVTTPZZPVULK�OPYLK�����WLVWSL�
^VYRPUN�PU����KPɈLYLU[�VJJ\WH[PVUZ�[V�Z\WWVY[�[OL�WYVQLJ[��MVY�HU�H]LYHNL�VM����OPYLZ�WLY�WYVQLJ[��4VYL�PUMVYTH[PVU�JHU�IL�MV\UK�PU�[OL���� �
���*P]PJ�(Y[�(UU\HS�9LWVY[!�O[[WZ!��^^ �̂SHJV\U[`HY[Z�VYN�ZP[LZ�KLMH\S[�ÄSLZ�� ���JP]PJHY[KP]PZPVU�HUU\HSYLWVY[�WKM�

Table 10: Average and Median Contract Fees by Race-Ethnicity
Contract Fees and Race-Ethnicity
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Average Project Contract Fee Median Project Contract Fee

Asian ���������� ����������

Black ���������� ����������

Latinx �������� � � �������

White �������� � ����������

More Than One Race/Ethnicity �  ������� ����������

Prefer Not to Say ����������� �����������

$OO�5HVSRQGHQWV $74,438.38 $42,500.00



9LZWVUKLU[Z�^OV�PKLU[PÄLK�^P[O�TVYL�[OHU�VUL�
race or ethnicity had the highest average contract 
MLL�H[��  ������(TVUN�YLZWVUKLU[Z�^OV�PKLU[PÄLK�
with only one race, Asian artists had the highest 
JVU[YHJ[�MLL�H[����������HZ�^LSS�HZ�[OL�OPNOLZ[�
TLKPHU�JVU[YHJ[�MLL�H[����������>OP[L�HY[PZ[Z�
OHK�[OL�ZLJVUK�OPNOLZ[�JVU[YHJ[�MLL�H[����������
MVSSV^LK�I`�)SHJR�HY[PZ[Z�H[����������3H[PU_�HY[PZ[Z�
had substantially lower average contract fees at 
���������(TVUN�HSS�YHJPHS�NYV\WZ��JVU[YHJ[�MLLZ�^LYL�
T\JO�OPNOLY�MVY�JVTTPZZPVUZ�������� �����[OHU�MVY�
W\YJOHZLZ������� ������0[�PZ�PTWVY[HU[�[V�UV[L�[OH[�H�
ZPNUPÄJHU[�WVY[PVU�VM�JVU[YHJ[�MLLZ�MVY�JVTTPZZPVUZ�
does not stay with the artist but is spent on such 
costs as materials and subcontractors. Refer to 
Table 10 and Graph 1 for details.

Graph 1: Average Contract Fee by Race-Ethnicity

����������
����������

�������� �

�������� �

�  �������

�����������

Asian Black Latinx White More than One
Race/Ethnicity

Prefer not
to say

Average of Project Contract Fee
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While racial/ethnic patterns in contract fee for commissions followed a similar pattern as 
H]LYHNL�JVU[YHJ[�MLLZ�V]LYHSS��WH[[LYUZ�JOHUNLK�MVY�W\YJOHZLZ��>OP[L�����������HUK�(ZPHU�
����������HY[PZ[Z�OHK�[OL�OPNOLZ[�JVU[YHJ[�MLLZ�MVY�W\YJOHZLZ��^OPSL�)SHJR�����������HUK�3H[PU_�
���� ����OHK�Z\IZ[HU[PHSS`�SV^LY�MLLZ���:LL Table 11 and Graph 2 for details.)

Table 11: Average Contract fees by Race-Ethnicity and Project Type

Graph 2: Combined Contract Fees by Race-Ethnicity
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Average Project Contract Fee Commission Purchase Combined

Asian ���������� ���������� ����������

Black ��������� ��������� ����������

Latinx ���������� ��� ����� �������� �

White ���������� ���������� �������� �

More Than One Race/Ethnicity ���������� ��������� �  �������

Prefer Not to Say ����������� N/A �����������

$OO�5HVSRQGHQWV $85,369.72 $8,069.57 $74,438.38
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Table 12: Average Contract fees by Age Group

In terms of contract fee by age group, a clear pattern did not emerge. Artists 35-44 
��  ������ ��OHK�[OL�OPNOLZ[�JVU[YHJ[�MLLZ��MVSSV^LK�I`���������������������������
������ ����������������������������������������������������������������HUK����HUK�VSKLY�
����������/V^L]LY��[OL�KH[H�YLÅLJ[�[OL�HNL�PU�^OPJO�HY[PZ[Z�ÄSSLK�V\[�[OL�Z\Y]L`�HUK�UV[�[OL�
HNL�PU�^OPJO�[OL`�^LYL�H^HYKLK�H�JVU[YHJ[��THRPUN�P[�KPɉJ\S[�[V�HZZLZZ�HU`�JVYYLSH[PVU�VM�
age with compensation. (See Table 12 for details). This analysis includes all contract fees and 
does not separate commissions from purchases.

Contract Fees and AgeContract Fees and Age

4HSL�HY[PZ[�JVU[YHJ[�MLLZ�H]LYHNLK�����  ��� ��JVTWHYLK�[V�MLTHSL�HY[PZ[Z�H[������������
HUK�NLUKLYX\LLY�VY�NLUKLY�UVU�JVUMVYTPUN�HY[PZ[Z�H[�������������0U[LYLZ[PUNS �̀�JVU[YHJ[�MLLZ�
^LYL�OPNOLZ[����� �  ������HTVUN�YLZWVUKLU[Z�^OV�ZLSLJ[LK�¸WYLMLY�UV[�[V�ZH`¹�^OLU�HZRLK�
about gender identity. (Refer to Table 13 for details).

Table 13: Average and Median Contract Fee by Gender
Contract Fees, Gender Identity, and Sexual Orientation
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Age Group Average Project Contract Fee

25–34 ����������

35–44 �  ������ 

45–54 ����������

��¶�� ����� ����

��¶�� ����������

��¶�� ����������

��¶ � ���������

All Respondents $74,438.38

Gender Identity Average Contract Fee Median Contract Fee

Female ���������� ����������

Genderqueer or Gender 
Non-Conforming ���������� ����������

Male ����  ��� �� �������

Prefer Not to Say ��� �  ���� �����������

All Respondents $74,438.38 $42,500.00



Table 14: Average and Median Contract Fee by Sexual Orientation

0U�[LYTZ�VM�ZL_\HS�VYPLU[H[PVU��JVU[YHJ[�MLLZ�^LYL�OPNOLZ[�MVY�OL[LYVZL_\HS�HY[PZ[Z���������������
HUK�Z\IZ[HU[PHSS`�SV^LY�MVY�HY[PZ[Z�^OV�PKLU[PÄLK�HZ�X\LLY������������NH`�HUK�SLZIPHU�
������ �������IPZL_\HS���������������HUK�HZL_\HS���������������9LZWVUKLU[Z�^OV�WYLMLYYLK�
UV[�[V�PKLU[PM`�[OLPY�ZL_\HS�VYPLU[H[PVU�OHK�H]LYHNL�JVU[YHJ[�MLLZ�VM�����������:LL�Table 14 for 
details). As with age above, this analysis combines all contract fees and does not separate 
commissions from purchases.
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Sexual Orientation Average Contract Fee Median Contract Fee

Asexual ���������� ���������

Bisexual ���������� ���������

Heterosexual/Straight ���������� ����������

Homosexual/Gay/Lesbian ����� ���� ��������� 

Queer ���������� ����������

Prefer Not to Say ���������� ����������

All Respondents $74,438.38 $42,500.00



The relationship between educational attainment and contract fee showed some unsurprising 
patterns. Again, this analysis combines all contract fees and does not separate commissions 
MYVT�W\YJOHZLZ��(Y[PZ[Z�^P[O�THZ[LY»Z�KLNYLLZ�OHK�[OL�OPNOLZ[�JVU[YHJ[�MLLZ��H[�� ���� �� ��
MVSSV^LK�I`�HY[PZ[Z�^P[O�KVJ[VYH[LZ�VY�V[OLY�[LYTPUHS�KLNYLLZ��������������HUK�IHJOLSVY»Z�
KLNYLLZ������ ��������(Y[PZ[Z�^P[O�ZVTL�JVSSLNL�OHK�JVU[YHJ[�MLLZ�VM�������������-PUHSS �̀�
HY[PZ[Z�^P[O�HZZVJPH[L»Z�KLNYLLZ�������������HUK�OPNO�ZJOVVS�KPWSVTHZ�������������OHK�[OL�
lowest contract fees. (Refer to Table 15 and Graph 3 for an overview).

Table 15: Average and Median Contract Fee by Educational Attainment
Contract Fees, Education, and Years of Experience
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Educational Attainment Average Contract Fee Median Contract Fee

High School Diploma or Equivalent (GED) ��������� ���������

Some College or University ���������� ���� �����

Associate’s Degree (Junior College)
or Vocational Degree/License ��������� ���������

Bachelor’s Degree ���� ����� ����������

Master’s Degree � ���� �� ����������

Doctorate or Other Terminal Degree ���������� �����������

All Respondents $74,438.38 $42,500.00

Graph 3: Median Contract Fee by Educational Attainment
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The relationship between years of experience in art practice and contract fees showed fewer 
JSLHY�WH[[LYUZ��(Y[PZ[Z�^P[O������������� �����HUK��������������������`LHYZ�VM�L_WLYPLUJL�OHK�
H]LYHNL�JVU[YHJ[�MLLZ�JSVZL�[V�[OL�V]LYHSS�H]LYHNL���������������7LYOHWZ�Z\YWYPZPUNS �̀�[OPZ�^HZ�
ZSPNO[S`�TVYL�[OHU�HY[PZ[Z�^P[O���������� ���������HUK��������������������`LHYZ�VM�L_WLYPLUJL��
(Y[PZ[Z�^P[O�������`LHYZ�VM�L_WLYPLUJL�OHK�[OL�OPNOLZ[�JVU[YHJ[�MLLZ��H[����������� ���9LMLY�[V�
Table 16 for an overview).

Table 16: Average Contract Fee by Years of Experience in Art Field
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Years in Art Practice Average Contract Fee

�¶�� ������ ���

��¶�� ����������

��¶�� �� �������

��¶�� ���������� 

��¶�� ����������

All Respondents $74,438.38



Table 17: Count and Percent of Solicitation Type by Race-Ethnicity

;OL�+LWHY[TLU[�YLJVNUPaLZ�[OH[�[OL�WYHJ[PJLZ�
around solicitation of artists may have a relationship 
with the types of artists who can access civic art 
opportunities. For example, would limited invitation 
or�WYLX\HSPÄLK�SPZ[�ZVSPJP[H[PVUZ��ZLL�KLÄUP[PVUZ�PU�
Appendix A) serve as a barrier to certain racial/
ethnic groups? To understand whether there was 
any correlation between solicitation type and race/
ethnicity, we compared the proportion of individual 
racial/ethnic groups within each solicitation type 
to the proportion of overall projects completed by 
those racial/ethnic groups. Table 17 provides an 
overview of these relationships. There was some 
variation between proportions by solicitation type 
and overall representation for Asian, Black, or 
Latinx artists. White artists represented the largest 
WYVWVY[PVU�VM�WYVQLJ[Z�V]LYHSS�H[�� �WLYJLU[�HUK�[OL�
largest proportion within each solicitation type. The 
relationship between solicitation type and race-
ethnicity warrants further investigation, however, 
because of relatively small numbers within each 
intersection of race and solicitation type.

Solicitation Type and Race-Ethnicity
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Asian Black Latinx MENA White More than 
One Race

Prefer Not
to Say Total Count

n % n % n % n % n % n % n % n %

Limited Invitation 2 5.0% 4 ����� � ����� 0 0% �� 40.0% �� 30.0% 0 0% 40 100%

Open Call � 25.0% � ���� 2 ���� � ���� �� ����� � ��� � � ���� 32 100%

Prequal List 0.0% 5 ����� 0 0% 0 0% � 44.4% 5 ����� 0 0% 18 100%

Sole Source � ����� � ����� 3 33.3% 0 0% 3 33.3% � ����� 0 0% 9 100%

Grand Total 11 11.1% 11 11.1% 11 11.1% 1 1.0% 39 39.4% 25 25.3% 1 1% 99 100%



The proportion of projects under each solicitation type completed by female-identifying artists 
^HZ�UV[�Z\IZ[HU[PHSS`�KPɈLYLU[�MYVT�[OL�WYVWVY[PVU�VM�WYVQLJ[Z�JVTWSL[LK�I`�MLTHSL�HY[PZ[Z�
overall; trends were similar for male-identifying artists, with one exception: male respondents 
JVTWSL[LK������WLYJLU[�VM�HSS�PUKP]PK\HS�WYVQLJ[Z��I\[�VUS`������WLYJLU[�VM�WYLX\HSPÄLK�SPZ[�
projects. There was more variation among genderqueer and gender nonconforming artists, 
^OV�JVTWSL[LK�����WLYJLU[�VM�HSS�WYVQLJ[Z������WLYJLU[�VM�SPTP[LK�PU]P[H[PVU������WLYJLU[�VM�
VWLU�JHSS�������WLYJLU[�VM�WYLX\HS�SPZ[��HUK������WLYJLU[�VM�ZVSL�ZV\YJL�WYVQLJ[Z���9LMLY�[V�
Table 18 for details). Again, small numbers within each intersection of gender identity and 
solicitation type suggest continued monitoring to identify any potential disparities.

Table 18: Count and Percent of Solicitation Type by Gender Identity
Solicitation Type, Gender Identity, and Sexual Orientation
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Solicitation Type and
Gender Identity

Female Genderqueer or 
Gender Non-conforming Male Prefer Not to Say Grand Total

n % n % n % n % n %

Limited Invitation �� 52.5% 3 ���� �� ����� � 2.5% 40 40.4%

Open Call �� ����� � ���� �� ����� � ���� 32 32.3%

Prequal List �� ����� 3 ����� 2 ����� � ���� 18 18.2%

Sole Source 5 ����� � ����� 3 33.3% 0 0.0% 9 9.1%

Grand Total 56 56.6% 8 8.1% 32 32.3% 3 3.0% 99 100.0%



Table 19: Count and Percent of Solicitation Type by Sexual Orientation

Patterns appeared a little more mixed in looking 
at solicitation type and sexual orientation (refer to 
Table 19 for details). Straight/heterosexual artists 
JVTWSL[LK������WLYJLU[�VM�HSS�WYVQLJ[Z��HUK�H�
ZPNUPÄJHU[�THQVYP[`��IL[^LLU������HUK����WLYJLU[��VM�
projects within each solicitation type. While gay and 
SLZIPHU�HY[PZ[Z�JVTWSL[LK�����WLYJLU[�VM�HSS�WYVQLJ[Z��
[OL`�YLWYLZLU[LK����WLYJLU[�VM�SPTP[LK�PU]P[H[PVU�
WYVQLJ[Z�������WLYJLU[�VM�WYLX\HSPÄLK�SPZ[��I\[�aLYV�
percent of open call and sole source projects. Artists 
^OV�PKLU[PÄLK�HZ�IPZL_\HS�YLWYLZLU[LK�����WLYJLU[�
VM�HSS�WYVQLJ[Z������WLYJLU[�VM�SPTP[LK�PU]P[H[PVU������
WLYJLU[�VM�VWLU�JHSS��aLYV�WLYJLU[�VM�WYLX\HSPÄLK�SPZ[��
I\[������WLYJLU[�VM�ZVSL�ZV\YJL�WYVQLJ[Z��(ZL_\HS�
artists completed 3 percent of all projects, including 
����WLYJLU[�VM�SPTP[LK�PU]P[H[PVU������WLYJLU[�VM�VWLU�
JHSS��HUK�aLYV�WLYJLU[�VM�WYLX\HSPÄLK�SPZ[�HUK�ZVSL�
source projects.
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Solicitation
Type

Asexual Bisexual Straight Gay or
Lesbian Queer Prefer Not

to Say Grand Total

n % n % n % n % n % n % n %

Limited Invitation � 2.5% 3 ���� �� ����� 4 ����� � 2.5% 3 ���� 40 40.4%

Open Call 2 ���� 2 ���� 25 ����� 0 0.0% 0 0.0% 3  ��� 32 32.3%

Prequal List 0 0.0% 0 0.0% �� ����� 3 ����� 0 0.0% � ���� 18 18.2%

Sole Source 0 0.0% � ����� 5 ����� 0 0.0% 0 0.0% 3 33.3% 9 9.1%

Grand Total 3 3.0% 6 6.1% 72 72.7% 7 7.1% 1 1.0% 10 10.1% 99 100.0%



Table 20: Count and Percent of Project Completion Date and Race-Ethnicity
How are trends changing over time?

Part II: Findings ��

Asian Black Latinx White More than
One Race

Prefer Not
to Say Total Count

n % n % n % n % n % n % n %

2007–2010 � ���� 4 ����� 3 20.0% 3 20.0% 4 ����� 0.0% 15 100%

2011–2014 3 ����� � 4.3% 2 ���� �� 52.2% 5 ����� 0.0% 23 100%

2015–2018 2 ���� 2 ���� 3 ����� �� ����� � ����� 0.0% 28 100%

2019–2023 5 ����� 4 ����� 3  ��� �� 33.3% � 24.2% � 3.0% 33 100%

Grand Total 11 11.1% 11 11.1% 11 11.1% 39 39.4% 25 25.3% 1 1.0% 99 100%



The Department also sought to understand whether 
the pool of Civic Artists was changing over time 
along the key demographic characteristics of 
interest (refer to Table 20 and Graph 2 for an 
overview). For race/ethnicity, there was some 
]HYPH[PVU�V]LY�[PTL��-YVT������������HY[PZ[Z�VM�JVSVY�
completed about 53 percent of civic art projects. 
;OPZ�WYVWVY[PVU�KYVWWLK�[V�HIV\[�������WLYJLU[�
MYVT������������HUK�ZSV^S`�YVZL�[V�� �WLYJLU[�MYVT�
�����������)SHJR�HUK�3H[PU_�HY[PZ[�YLWYLZLU[H[PVU�
drove these trends; both groups started high in 
�����������KPWWLK�MYVT������������HUK�YVZL�MYVT�
��� �������(ZPHU�HY[PZ[�YLWYLZLU[H[PVU�YVZL�HUK�
MLSS�V]LY�[OPZ�[PTL�WLYPVK"�MYVT������������(ZPHU�
YLZWVUKLU[Z�JVTWYPZLK�����WLYJLU[�VM�HY[PZ[Z��YVZL�
[V����WLYJLU[�MYVT������������[OLU�KYVWWLK�[V�����
WLYJLU[�PU�����������ILMVYL�YPZPUN�[V������WLYJLU[�
PU���� �������6]LYHSS��>OP[L�HY[PZ[Z�JVTWSL[LK�[OL�
THQVYP[`��� ���WLYJLU[��VM�JP]PJ�HY[�WYVQLJ[Z��MVSSV^LK�
by multi-racial artists, who completed 25.3 percent 
VM�WYVQLJ[Z�IL[^LLU�����������

Graph 4: Percentage of Projects by Artist Race and Project Completion Dates
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Qualitative Findings

In addition to the demographic and artist background data explored in the survey, the study 
team sought insight into artists’ experience through the following three open-ended items:

 �Please describe your overall experience working with the Department on your Civic
Art Commission (from application to completion).

 �How can the Department provide better support to artists while working on Civic
Art projects?

?�Do you have anything further to share with the Department and Civic Art

;OL�JVTTLU[Z�WYLZLU[LK�OLYL�YLÅLJ[�[OL�L_WLYPLUJLZ�VM�HY[PZ[Z�H[�[OL�[PTL�^OLU�[OL`�^VYRLK�
with the Civic Art Division, which ranges from 2004 to 2022. In that time there have been 
ZPNUPÄJHU[�JOHUNLZ�[V�WYHJ[PJLZ�HZ�^LSS�HZ�Z[HɈ�[\YUV]LY�

Respondents shared a range of experiences working with the Department on their Civic Art 
projects. A majority described a positive experience that was enriching, rewarding, and even 
transformational in the ways it expanded their art practice. Factors that contributed to positive 
experiences included:

:[HɈ�^OV�^LYL�Z\WWVY[P]L��RUV^SLKNLHISL��ÅL_PISL��YLZWVUZP]L��HUK�UVU�Q\KNTLU[HS��
:L]LYHS�YLZWVUKLU[Z�LTWOHZPaLK�[OL�Z[HɈ»Z�YVSL�PU�OLSWPUN�[V�[YHUZSH[L�HUK�UH]PNH[L�3(�
County bureaucracy and processes as well as to coordinate with stakeholders and partners, 
such as fabricators. Community engagement helped to ground the project and create a 
more resonant vision for the artwork. The Civic Art Division infrastructure and processes 
helped ease and streamline artists’ experience. Artists appreciated the interview process and 
application as well as the direct payment portal.

6UL�HY[PZ[�Z\TTHYPaLK�[OLPY�L_WLYPLUJL�I`�ZH`PUN!

Several artists shared mixed or challenging experiences and described opportunities to 
improve:

Bureaucracy posed challenges for artists, who expressed frustration with regulations and 
the number of meetings, complex contracting processes, and payment terms for small 
businesses. Communication also became challenging at times, and artists described mixed 
messages from the Department on what was desired and what was feasible within projects. 
(Y[PZ[Z�HSZV�KLZJYPILK�JOHSSLUNLZ�PU�THPU[HPUPUN�JVTT\UPJH[PVU�^P[O�T\S[PWSL�VɉJLZ�H[�VUJL��
which could include the supervisorial district, the County department housing the artwork, 
and the Department of Arts and Culture.

“I never thought I could work in public art because of the 
assumption of a bureaucracy that limited exploration, research, and 
experimentation, but I did not face any of those limitations. It did 
THRL�TL�^HU[�[V�^VYR�TVYL��HUK�PU�KPɈLYLU[�^H`Z��^P[OPU�[OL�W\ISPJ�
sphere, and I am grateful for that.”

Overall Experience with the Department of Arts and Culture
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Some artists expressed frustration with project management and personnel and felt that 
Z[HɈ�KPK�UV[�OH]L�H�ÄYT�NYHZW�VU�PUZ\YHUJL��JVU[YHJ[��VY�I\KNL[�VY�[OH[�WYVQLJ[�THUHNLTLU[�
required too many tasks. There was also frustration with requests for changes from County 
departments or divisions, which artists felt set their projects back. Others spoke of challenges 
^P[O�Z[HɈ�[\YUV]LY�HUK�YLJVTTLUKLK�[OH[�[OL�*P]PJ�(Y[�+P]PZPVU�^VYR�[V�JYLH[L�H�Z[YVUNLY�
sense of community with artists. Lastly, stakeholder input processes frustrated some artists, 
who felt that competing stakeholder needs or requests could hamper artist vision and morale. 
Others shared that community engagement was under-budgeted and that there was a 
disconnect between community input and the artistic process.

Respondents drew upon their experiences with this and other public art projects to share 
recommendations on how the Civic Art Division can better support artists and projects.

Artists shared suggestions for improving the application process. These included a 
recommendation to modify the policy that bars artists from applying for projects with 
H�ZTHSSLY�I\KNL[�[OHU�H�WYVQLJ[�HU�HY[PZ[�JVTWSL[LK�^P[OPU�[OL�WYL]PV\Z�Ä]L�`LHYZ��-VY�
ZVSPJP[H[PVUZ��HY[PZ[Z�ZV\NO[�TVYL�PU]P[H[PVUHS�VY�VWLU�ZLSLJ[PVU�WYVQLJ[Z�[OH[�WYPVYP[PaL�^VTLU��
Black, Indigenous, and people of color, queer, and other underrepresented artists. There was 
a suggestion for the Civic Art Division to engage with neighborhood artists to create a county-
^PKL�HY[Z�HUK�J\S[\YL�UL[^VYR��6UL�YLZWVUKLU[�LTWOHZPaLK�[OL�ULLK�MVY�H�THPSPUN�SPZ[�ZV�[OH[�
artists are informed of new opportunities.

Similarly, respondents had recommendations around the artist selection process, including 
revising the makeup of selection committees to ensure that the committee has a deep 
understanding of public art. Others recommended conducting outreach through art centers, 
museums, and communities.

Artists suggested a number of strategies to enhance artist support during production of 
Civic Art projects. One recommendation was for the creation of a mentorship or incubator 
program for artists without public art experience, which would walk participants through 
the application, contracting, and implementation process and include explanation of the 
considerations and requirements. This could leverage peer support from experienced artists. 
Similarly, respondents suggested enrichment activities for contracted artists, such as studio 
visits to fabricators or working public artists’ studios. Respondents suggested development 
of a residency model. Respondents also proposed creation of a project process outline for 
new public artists, more structured feedback process during the draft and development 
stages, and a list of fabricators, approved vendors, or approved materials. During the lifespan 
VM�[OL�WYVQLJ[��ZVTL�HY[PZ[Z�^V\SK�ILULÄ[�MYVT�YLZV\YJLZ�[V�JYLH[L�HUK�THUHNL�I\KNL[Z�HUK�
understand the business side of public art production.

In terms of project management, artists suggested clearer parameters for Civic Art projects 
at project inception and parallel support from the Civic Art Division to engage communities 
around Civic Art purpose and artists’ process. Respondents also asked for support with 
photographic documentation of the project, creation of the informational plaque, and 
insurance coverage required for projects. There were requests for stronger infrastructure to 
THPU[HPU�JVU[PU\P[`�VM�WYVQLJ[�THUHNLTLU[�K\YPUN�Z[HɈ�[YHUZP[PVUZ�

Recommendations to Support Civic Art Projects and Artists
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Some respondents expressed concerns around project ownership, and particularly in 
ensuring that artists had room to express their vision, both aesthetically and technically. One 
respondent explained: 

There were recommendations to limit outside contractors or partners who are not associated 
with the arts and to bring artists onto projects earlier as a strategy to leverage architectural 
budget.

Lastly, artists shared recommendations around compensation, including: adjusting payment 
schedule for delayed projects, creating contracts that are more responsive to small business 
needs, funding community engagement appropriately, maintaining consistent multiyear 
contracts, and increasing labor compensation overall.

“If emerging individual artists can have the option of a design contract 
with creative control but fabrication support and management, I think 
more artists would consider public art.”

Part II: Qualitative Findings ��
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Discussion

Limitations
>OPSL�V]LY�����HY[PZ[Z�HYL�MLH[\YLK�PU�[OL�JVSSLJ[PVU�MYVT������������VUS`�[OL��� �HY[PZ[Z�
whose works were commissioned or purchased by the LA County Civic Art Division were 
Z\Y]L`LK��HUK�KH[H�PU�[OL�YLWVY[�YLMSLJ[Z�����YLZWVUKLU[Z��(Y[PZ[Z�VM�OPZ[VYPJHS�VY�KVUH[LK�
HY[^VYR�HYL�UV[�YLWYLZLU[LK�PU�[OL�MPUKPUNZ�VM�[OPZ�YLWVY[�HUK�^LYL�UV[�PU]P[LK�[V�[HRL�[OL�
demographic survey of artists. Furthermore, we were unable to incorporate artists who 
worked in teams or groups into the cross-tab analysis in this iteration of the report because 
we did not have complete information from all team members. Although the Civic Art Division 
and the SSG R&E team made our ILZ[�LMMVY[Z�[V�JVSSLJ[�HZ�THU`�HY[PZ[�KLTVNYHWOPJ�Z\Y]L`Z�
HZ�WVZZPISL��[OL�KH[H�HYL�UV[�representative of all artists whose work is included in the 
Collection. After consultation with the Department, the research team suppressed 
demographic data from some analyses [V�LUZ\YL�JVUMPKLU[PHSP[`�HUK�WYL]LU[�KPZJSVZ\YL�VM�
WV[LU[PHSS`�PKLU[PM`PUN�PUMVYTH[PVU��Additionally, the demographic survey that was distributed 
asks artists to answer based on [OLPY�PUMVYTH[PVU�MYVT�������^OPJO�TH`�IL�KPMMLYLU[�MYVT�
[OVZL�HUZ^LYZ�H[�[OL�[PTL�HY[PZ[Z�were commissioned by the Civic Art Division. For example, 
one’s educational attainment or annual income may have changed since the year they were 
commissioned, which could be as early as 2004. Among the respondent demographic data, 
some artists are represented T\S[PWSL�[PTLZ�ILJH\ZL�VM�T\S[PWSL�WYVQLJ[Z�[OL`�OH]L�
JVTWSL[LK�IL[^LLU�����������

Key Takeaways and Conclusion
The racial/ethnic representation of artists who responded to the survey suggest a need to 
recruit more Latinx, Asian, MENA, NHPI, and AIAN artists to better represent the diverse 
community that resides in Los Angeles. The particularly noteworthy underrepresentation of 
Latinx artists overall merits closer investigation. Unfortunately, there were no NHPI and AIAN 
HY[PZ[Z�HTVUN�YLZWVUKLU[Z�^OV�PKLU[PMPLK�^P[O�VUL�YHJL��9LWYLZLU[H[PVU�MYVT�(0(5�
PUJYLHZLK�among multi-racial individuals; however, there was still no NHPI representation in 
this ZHTWSL��6]LYHSS��V\Y�MPUKPUNZ�ZOV^�[OH[�KLZWP[L�H�KLJYLHZL�PU�[OL�KLTVNYHWOPJ�KP]LYZP[`�
VM�YLWYLZLU[H[PVU�MYVT�����������[OYV\NO������������[OPZ�[YLUK�^HZ�YL]LYZLK�HUK�HU�
PUJYLHZL�VM�YLWYLZLU[H[PVU�MYVT�HSS�KPMMLYLU[�YHJLZ�HUK�L[OUPJP[PLZ�JHU�IL�ZLLU��;OLYL�^HZ�
HSZV�H�YHUNL�of representation of artists’ nativity with a majority of artists born in other states; 
however, TVZ[�YLZWVUKLU[Z�OH]L�SP]LK�PU�3(�*V\U[`�MVY�TVYL�[OHU����`LHYZ��ZLL�Appendix 
C, Table B) indicating most artists have become LA County residents over time. Artists 
YLJVTTLUKLK�TVYL�VWWVY[\UP[PLZ�HUK�ZVSPJP[H[PVUZ�[OH[�WYPVYP[PaL�^VTLU��)SHJR��0UKPNLUV\Z��
and people of color, queer, and other underrepresented artists, which would contribute to 
diversifying and representing the LA County community.

Department practices around selection and compensation produced some variation along 
demographic lines. In addition to providing public art opportunities to more Latinx, MENA, 
AIAN and NHPI artists, the Department may need to take a closer look into contracting fees 
MVY�3H[PU_�HY[PZ[Z��^OPJO�YLJLP]LK�[OL�SV^LZ[�H]LYHNL�JVTTPZZPVU��0U�V\Y�MPUKPUNZ�YLNHYKPUN�
gender identity and sexual orientation, we found that female respondents had the highest 
average and median contract fees among those who indicated their gender. However, the
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highest average contract fee within gender identity, race, and sexual orientation overall was 
among those who prefer not to say. The fact that a notably large share of respondents chose 
not to state their sexual orientation should be explored to gain further insights.

We cannot speculate about who chose not to report their demographic data or why 
[OL`�JOVZL�UV[�[V��;OPZ�PZ�[OL�ÄYZ[�[PTL�[OL�+LWHY[TLU[�VM�(Y[Z�HUK�*\S[\YL�OHZ�JVSSLJ[LK�
demographic information about the artists they contract with through Civic Art, and they are 
committed to developing an ongoing process to collect demographic information in order to 
track change over time. This is an important reminder to be aware that individual artists may 
not be comfortable sharing demographic data before or during their contract period, or even 
sharing this information years after their contract has ended.

6\Y�ÄUKPUNZ�HSZV�PSS\Z[YH[LK�H�JVTTVU�WH[[LYU�PU�^OPJO�HY[PZ[Z�^OV�JVTWSL[LK�H�WVZ[�
secondary education developed projects with the highest contract fees. This may suggest 
that artists with a higher educational background have an advantage in pursuing higher 
funded projects; but this relationship warrants further investigation, as the direction of the 
relationship is unknown. Regardless of educational attainment, many artists voiced a need for 
H�TLU[VYZOPW�WYVNYHT��UV[PUN�[OL�PTWVY[HUJL�VM�Z\WWVY[PUN�HU`�HY[PZ[�^P[O�[OLPY�ÄYZ[�W\ISPJ�HY[�
experience.

The solicitation type might also play a factor in the recruitment and selection of artists. 
6\Y�ÄUKPUNZ�Z\NNLZ[�ZVTL�]HYPH[PVU�HTVUN�HY[PZ[Z�^OV�PKLU[PM`�HZ�3.);8�HJYVZZ�KPɈLYLU[�
ZVSPJP[H[PVU�[`WLZ��Z\JO�HZ�WYLX\HSPÄLK�SPZ[�WYVQLJ[Z�HUK�VWLU�JHSS�WYVQLJ[Z��.P]LU�[OH[�[OPZ�
Z[\K`�MVJ\ZLZ�VU�H�ZHTWSL�ZPaL�VM�HSS�[OL�HY[PZ[Z�MLH[\YLK�PU�[OL�3(�*V\U[`�*P]PJ�(Y[�*VSSLJ[PVU��
[OLZL�PU[LYWYL[H[PVUZ�^HYYHU[�M\Y[OLY�PU]LZ[PNH[PVU��Z\NNLZ[PUN�ZWLJPÄJ�VWWVY[\UP[PLZ�MVY�
the department to improve targeted recruitment and selection practices. To advance the 
Department’s goal of promoting equity in Civic Art opportunities, it will be important to 
integrate demographic data tracking as a regular practice within Civic Art solicitation and 
contracting processes.
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Appendix A

+H[HZL[�;LYTZ�HUK�+LÄUP[PVUZ

Part IV: Appendices ��

Accession Number Unique number assigned to each artwork when it is 
accessioned into the Collection.

Art Practice

;OL�TLKPH�[OL�HY[PZ[Z�\[PSPaL�PUJS\KPUN�(YJOP[LJ[\YHS�
Enhancements, Design, Drawing, Film/Video, Installation, 
Multi-disciplinary, Murals, Painting, Performance Art, 
Photography, Prints, Reproduction, Sculpture, Works 
on Paper, Literary, Fiber, Mixed Media, and others not 
mentioned.

Artist Contract Fee

For a commission, the contract fee paid to the artist 
includes costs for design, meetings, community 
engagement, administration and production oversight 
during fabrication and installation phases, and other 
necessary costs to complete the artwork. For an artwork 
purchase, the contract fee for the artist is the amount paid 
for the artwork.

Artist Residencies Art programs which involve a collaboration between artists 
HUK�OVZ[PUN�VYNHUPaH[PVUZ��PUZ[P[\[PVUZ��VY�JVTT\UP[PLZ�

Artist Training

The training an artist received both in informal and formal 
settings including Self-taught, Apprentice, Bachelor of Fine 
Arts, Bachelor of Art (such as design or studio art), Master 
of Fine Arts, Master of Art (such as design or studio art), 
PhD in Art (such as design or studio art), Craft or Trade 
school (i.e. glassblowing, metalwork, woodwork).

Artist Type Individual Artist or Artist Team which created the artwork(s).

Artwork Media The materials that were used to create the artwork.

Artwork Title Name of the artwork provided by the Artist(s). Multiple titles 
are included if the project resulted in multiple artworks.
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Artwork Type
*H[LNVYPaH[PVU�[OH[�KLZJYPILZ�[OL�HY[^VYR��*H[LNVYPLZ�
are created and assigned by the Department of Arts and 
Culture.

Completion, 
Installation, or 
Purchase Date

Date when the project was completed or installed for 
commissioned and purchased artworks. Multiple dates are 
included if the artwork for the project were completed at 
KPɈLYLU[�[PTLZ��;OPZ�PZ�UV[�[OL�JYLH[PVU�KH[L�VM�[OL�HY[^VYR�

Department The tenant facility which provides basic maintenance and 
daily oversight of the artworks.

Disability/Ability Status Refers to one’s physical or mental ability to perform 
everyday tasks.

Exhibitions
Gathering of artworks in a space for a temporary event. 
An exhibition may include work by a single artist, group of 
artists, and/or artworks on a single topic or theme.

Gender Identity
A person’s experience of having a particular gender, which 
may or may not correspond with the sex they were assigned 
at birth.

Location County site or building where the artwork is installed.

Project Type
(�WYVQLJ[�JSHZZPÄJH[PVU�[OH[�ZWLJPÄLZ�OV^�[OL�HY[^VYR�
was acquired, either through a commission or purchase. 
Donations, gifts, and adopted artworks were not included.

Public Art Projects Projects which result in artworks displayed in public spaces.

Race/Ethnicity

Race and ethnicity categories shown are adapted from 
the American Community Survey, which is an annual 
demographic survey program conducted by the U.S. 
Census Bureau. Categories include American Indian or 
Alaska Native or Indigenous or First Nations, Asian or Asian 
American, Black or African American, Hispanic or Latina/
Latino/Latinx, Middle Eastern or North African, Native 
/H^HPPHU�VY�7HJPÄJ�0ZSHUKLY��>OP[L�

Sexual Orientation
The direction of an individual’s sexual attraction towards 
other individuals of the same, opposite, or multiple sexes; 
commonly understood to be biologically and physiologically 
dictated, rather than sociologically determined.
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Civic Artist Demographics Survey PDF
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Solicitation Type

The process by which the artist was selected for the project.

 Open Call: An opportunity that is open to all
artists

 7YLX\HSPÄLK�(Y[PZ[�3PZ[! An opportunity that is
open to artists that have previously applied and
ILLU�WYLX\HSPÄLK�HZ�WHY[�VM�H�SPZ[�[V�YLJLP]L�HY[PZ[
calls

 Limited Invitation: An opportunity that is open to
artists that have been invited by the Department
to submit to an opportunity

 Sole Source: A direct artist selection

Supervisorial District
Current LA County Supervisorial District where the artwork 
is located. The location of artwork at the time of the report; 
HY[^VYR�TH`�OH]L�ILLU�^P[OPU�[OL�IV\UKHYPLZ�VM�H�KPɈLYLU[�
district when it was commissioned or originally installed.

https://www.lacountyarts.org/sites/default/files/2023-09/CivicArtistDemographicSurvey_final.pdf


Appendix C

Respondent Descriptive Demographic Tables
Table A: Count and Percentage of Total Respondents Who Identify as Transgender

Table B: Count and Percentage of Respondents and How Long They Had Lived in 
LA County
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Identify as Transgender n %

Yes 0 0.0%

No  �  ����

Prefer Not to Say 2 2.0%

Years Lived in LA n %

�¶�� �� �����

��¶�� �� �����

20–30 25 23.0%

30–40 �� � ���

40–50 �� �����

��¶�� �� �����

��¶�� 2 2.0%

��¶�� 2 2.0%

��¶ � � ����



Table C: Count and Percentages of Respondents and Their Annual Household
 Income Brackets

Table D: Average of Self-Reported Estimates of What Respondents Contribute 
to Their Annual Household Income Among Artists Who are Not the Sole Income 
Generator of Their Households

4LKPHU�/V\ZLOVSK�PUJVTL�MVY�3(�*V\U[`�������!���������6

Table E: Count and Percentages of Respondents’ Estimated Contribution 
to Annual Household Income Among Artists Who are Not the Sole Income 
Generator of Their Households

��<�:��*LUZ\Z�)\YLH\����������(TLYPJHU�*VTT\UP[`�:\Y]L`���@LHY�,Z[PTH[LZ��9L[YPL]LK�MYVT
O[[WZ!��KH[H�JLUZ\Z�NV]�[HISL&X$TLKPHU�OV\ZLOVSK�PUJVTLN$���??��<:�����[PK$(*::;�@��� �:� ��
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Annual Household Income n %

��¶���   ��  ���

�������¶����   �� 24.5%

�������¶�����   �� � ���

4VYL�[OHU��������� 25 �����

Prefer Not to Say �� �����

Estimated Percent (%) Contribution
to Household Income n %

0–24 � �����

��¶� �� �����

��¶�� 32 �����

��¶  4 ����

Grand Total 53 100%

Estimated Percent (%) Contribution to 
Household Income %

Mean �����

Median 50.0%



Table F: Count and Percentage of Total Respondents with Art as Their Primary 
Source of Income

Part IV: Appendices ��

Primary Source of Income n %

Art �� �����

Other � �����

Prefer Not to Say  ����



Appendix D

Civic Art Collection Descriptive Tables
Table A: Number of Each Project Type
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Project Types n

Acrylic Panel �

Collage 2

Community Engagement 2

Cyanotype �

Drawing �

Enamel Panel �

Etching �

Functional Architectural Element �

Functional Architectural Element, Painting �

Garden 2

Garden, Installation �

Glass Panel 5

Graphic 2

Installation ��

Metal Panel �

Mosaic �

Painted Mural 25

Painting ��

Painting, Painted Mural �

Performance �

Photograph 4

Print �

Print, Sculpture �

Publication 4

Sculpture 45

Sculpture, Glass Panel �

Sculpture, Installation �

Sculpture, Mosaic �

Stained Glass 3

TBD �

Tile Mural � 

Tile Mural, Installation 2

Tile Mural, Mosaic �

Video �

Vinyl Mural 4

Vinyl Mural, Installation �

Grand Total 187



Table B: Count and Percentage of Total Projects in Each Supervisorial District

;HISL�*!�*V\U[�HUK�7LYJLU[HNL�VM�+PɈLYLU[�:PaLZ�VM�7YVQLJ[Z

;HISL�+!�*V\U[�HUK�7LYJLU[HNL�VM�7YVQLJ[Z�PU�+PɈLYLU[�:[H[LZ
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Supervisorial District n of Projects %

:+�� �� �����

SD 2 �� �����

SD 3 �� �����

SD 4 �� �����

SD 5 30 �����

All County � ����

Outside County � 0.5%

Grand Total 187 100%

7YVQLJ[�:PaL n %

Small �� � � �

Medium �� �����

Large 42 22.5%

X Large ��  ���

N/A � 4.3%

Grand Total 187 100%

Project State n %

Deaccessioned 2 ����

Permanent �� � ���

Portable �� � ���

Storage 3 ����

Temporary ��  ���

Grand Total 187 100%



Table E: Count and Percentage of Total Projects Featured in Each
Department Building
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Department Building n %

Animal Care and Control 4 ����

Arts and Culture �� ����

Beaches and Harbors 2 ����

*OPLM�,_LJ\[P]L�6ɉJL 2 ����

*VUZ\TLY�HUK�)\ZPULZZ�(ɈHPYZ � 0.5%

Coroner � 0.5%

Fire �� ����

Health Services 22 �����

Internal Services � 0.5%

Mental Health 30 �����

4PSP[HY`�HUK�=L[LYHUZ�(ɈHPYZ � 0.5%

Parks and Recreation 45 �����

Probation 2 ����

Public Health 2 ����

7\ISPJ�0UMVYTH[PVU�6ɉJL � 0.5%

Public Library �� ���

Public Works  ����

Registrar-Recorder/County Clerk � 0.5%

:OLYPɈ 2 ����

Workforce Development,
Aging & Community Services � ����

Grand Total 187 100%



Appendix E

Additional Cross-Tab Tables
Table A: Count and Percentage of Respondents by Age Group and Race

Table B: Project State by Average and Median Contract Fee
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Asian Black Latinx MENA White More than One 
Race

Prefer Not
to Say Total

Age Group n % n % n % n % n % n % n % n %

25–34 0 0.0% 0 0.0% 0 0.0% 0 0.0% � ���� � ���� � ���� 3 3.0%

35–44 2 2.0% � ���� 2 2.0% � ���� 3 3.0% � ���� 0 0.0% 17 17.2%

45–54 � ���� 3 3.0% 4 4.0% 0 0.0% �� ����� 5 ���� 0 0.0% 31 31.3%

��¶�� 0 0.0% � ���� 2 2.0% 0 0.0%   ��� 5 ���� 0 0.0% 22 22.2%

��¶�� � ���� � ���� 3 3.0% 0 0.0% �� ����� 3 3.0% 0 0.0% 18 18.2%

��¶�� 0 0.0% 0 0.0% 0 0.0% 0 0.0% 3 3.0% 2 2.0% 0 0.0% 5 5.1%

��¶ � 0 0.0% 0 0.0% 0 0.0% 0 0.0% � ���� 0 0.0% 0 0.0% 1 1.0%

Grand Total 11 11.1% 11 11.1% 11 11.1% 1 1.0% 39 39.4% 25 25.3% 1 1.0% 99 100%

Project State Average Project
Contract Fee

Median Project
Contract Fee

Permanent �� ��� ��� ����������

Portable �������� � ���������

Portable, Permanent ���������� ����������

Storage ���������� ����������

Temporary ���������� ����������

All Respondents $74,438.38 $42,500.00



;HISL�*!�(]LYHNL�HUK�4LKPHU�*VU[YHJ[�-LL�I`�7YVQLJ[�:PaL

Table D: Average Contract Fee for Artists by Years of Experience in Their Art Field

Table E: Project Type by Average and Median Project Contract Fees

Part IV: Appendices ��

7YVQLJ[�:PaL Average Project
Contract Fee

Median Project
Contract Fee

Small ���������� ���������

Medium ����������� ����������

Large ����������� �����������

X Large ���������� ����������

TBD ���������� ����������

N/A ���������� ����������

All Respondents $73,836.80 $41,239.00

Years in Art Practice Average Project Contract Fee

�¶�� ������ ���

��¶�� ����������

��¶�� �� �������

��¶�� ���������� 

��¶�� ����������

All Respondents $74,438.38

Average Project Contract Fee Median Project Contract Fee

Commission ������ ��� ����������

Purchase ����� ��� ���������

All Respondents $74,438.38 $42,500.00



Table F: Count and Percentage of Respondents Who Were Born in LA County by 
Project Type

Table G: Count and Percentage of Respondents’ Current Age by Project 
Completion Date

Part IV: Appendices ��

Born in LA County Not Born in LA County Prefer Not to Say

Solicitation Type n % n % n %

Limited Invitation �� ����� � ����� N/A N/A

Open Call � ����� �� ����� N/A N/A

Prequal List 3 ����� �� ����� N/A N/A

Sole Source N/A N/A � ��� � � �����

All Respondents 20 20.2% 78 78.8% 1 1.0%

Age 25–34 35–44 45–54 55–64 65–74 75–84 85–94 Grand Total

Completion Date n % n % n % n % n % n % n % n %

����¶���� N/A 0.0% � ���� N/A 0.0%  ����� 4 ����� � ���� N/A 0.0% 15 15.2%

����¶���� N/A 0.0% 2 ���� � ����� 2 ���� � 30.4% 3 ����� � 4.3% 23 23.2%

����¶���� 2 ���� 3 ����� �� � ��� � ����� 4 ����� � ���� N/A 0.0% 28 28.3%

��� ¶���� � 3.0% �� 33.3% �� ����� 5 ����� 3  ��� 0 0.0% N/A 0.0% 33 33.3%

Grand Total 3 3.0% 17 17.2% 31 31.3% 22 22.2% 18 18.2% 5 5.1% 1 1.0% 99 100.0%



Table H: Count and Percentage of Respondents’ Projects by Sexual Orientation 
and Completion Date

Table I: Count and Percentage of Respondents’ Projects by Educational Attainment 
and Completion Date

Part IV: Appendices ��

Sexual Orientation Asexual Bisexual Straight Gay or
Lesbian Queer Prefer Not

to Say Grand Total

Completion Date n % n % n % n % n % n % n %

����¶���� N/A 0.0% N/A 0.0% �� ����� � ���� N/A 0.0% 3 20.0% 15 15.2%

����¶���� � 4.3% � 4.3% 20 ��� � 4.3% N/A 0.0% N/A 0.0% 23 23.2%

����¶���� � ���� � ���� � ��� � 3 ����� � ���� 3 ����� 28 28.3%

��� ¶���� � 3.0% 4 ����� 22 ����� 2 ���� N/A 0.0% 4 ����� 33 33.3%

Grand Total 3 3.0% 6 6.1% 72 72.7% 7 7.1% 1 1.0% 10 10.1% 99 100.0%

High School 
Diploma or 
Equivalent

Some College Associate’s Bachelor’s Master’s Doctorate Grand Total

Completion Date n % n % n % n % n % n % n %

����¶���� 0 0.0% � ���� 0 0.0% 5 33.3% � 53.3% � ���� 15 15.2%

����¶���� 0 0.0% � 4.3% 0 0.0% 5 ����� �� � ��� � 4.3% 23 23.2%

����¶���� � ���� � ���� 0 0.0% � 25.0% �� ����� 2 ���� 28 28.3%

��� ¶���� � 3.0% � 3.0% � 3.0% �� 33.3% �� 54.5% � 3.0% 33 33.3%

Grand Total 2 2.0% 4 4.0% 1 1.0% 28 28.3% 59 59.6% 5 5.1% 99 100.0%



Table J: Count and Percentage of Respondents’ Projects by Race and
Project State

;HISL�2!�*V\U[�HUK�7LYJLU[HNL�VM�7YVQLJ[Z�I`�9LZWVUKLU[Z»�9HJL�HUK�7YVQLJ[�:PaL
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Permanent Portable Storage Temporary Total

n % n % n % n % n %

Asian � ���� 4 4.0% 0 0.0% 0 0.0% 11 11.1%

Black � ���� 2 2.0% � ���� 0 0.0% 11 11.1%

Latinx 5 ���� � ���� 0 0.0% 0 0.0% 11 11.1%

MENA 0 0.0% � ���� 0 0.0% 0 0.0% 1 1.0%

White �� �����   ��� � ���� 3 3.0% 39 39.4%

More Than One Race �� ����� 5 ���� 0 0.0% 2 2.0% 25 25.3%

Prefer Not to Say � ���� 0 0.0% 0 0.0% 0 0.0% 1 1.0%

Grand Total 65 65.7% 27 27.3% 2 2.0% 5 5.1% 99 100.0%

Small Medium Large X Large TBD N/A Total

n % n % n % n % n % n % n %

Asian 3 3.0% 5 ���� 3 3.0% 0 0.0% 0 0.0% 0 0.0% 11 11.1%

Black � ���� 0 0.0% 4 4.0% 0 0.0% 0 0.0% 0 0.0% 11 11.1%

Latinx � ���� 2 2.0% � ���� � ���� 0 0.0% 0 0.0% 11 11.1%

MENA 0.0% � ���� 0 0.0% 0 0.0% 0 0.0% 0 0.0% 1 1.0%

White �� ����� �� ����� � ���� � ���� 0.0% � ���� 39 39.4%

More than One Race 5 ���� 5 ���� � ���� 4 4.0% � ���� 2 2.0% 25 25.3%

Prefer Not to Say 0 0.0% � ���� 0 0.0% 0 0.0% 0 0.0% 0 0.0% 1 1.0%

Grand Total 37 37.4% 29 29.3% 23 23.2% 6 6.1% 1 1.0% 3 3.0% 99 100.0



Table L: Count and Percentage of Projects by Respondents’ Race and Project Type

Table M: Count and Percent of Projects by Respondents’ Race and
Supervisorial District
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Comission Purchase Total

n % n % n %

Asian �� ����� � ���� 11 11.1%

Black   ��� 2 2.0% 11 11.1%

Latinx � ���� 4 4.0% 11 11.1%

MENA � ���� 0 0.0% 1 1.0%

White 34 34.3% 5 ���� 39 39.4%

More than One Race 23 23.2% 2 2.0% 25 25.3%

Prefer Not to Say � ���� 0 0.0% 1 1.0%

Grand Total 85 85.9% 14 14.1% 99 100.0%

SD 1 SD 2 SD 3 SD 4 SD 5 All County Outside
County Total

n % n % n % n % n % n % n % n %

Asian 5 ���� � ���� 3 3.0% � ���� � ���� 0 0.0% 0 0.0% 11 11.1%

Black 0.0% � ���� � ���� 0 0.0% � ���� � ���� 0 0.0% 11 11.1%

Latinx � ���� 4 4.0% � ���� 3 3.0% � ���� � ���� 0 0.0% 11 11.1%

MENA 0.0% � ���� 0.0% 0 0.0% 0.0% 0 0.0% 0 0.0% 1 1.0%

White 4 4.0% � ����   ��� � ���� � ���� 2 2.0% � ���� 39 39.4%

More than One Race � ���� � ���� � ���� � ���� � ���� � ���� 0 0.0% 25 25.3%

Prefer Not to Say � ���� 0 0.0% 0 0.0% 0 0.0% 0.0% 0 0.0% 0 0.0% 1 1.0%

Grand Total 19 19.2% 29 29.3% 15 15.2% 18 18.2% 12 12.1% 5 5.1% 1 1.0% 99 100.0%
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