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The Thelma and
Bert Ollie Memorial
Collection

81 works of art
primarily by African
American artists

Ronald and Monique Ollie in their Newark home. image: New York Times.
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The Thelma and

Bert Ollie Memorial

Collection

81 works of art primarily
by African American
artists

Representing five
generations of African
American abstract art

A selection of the works
were featured in The
Shape of Abstraction:
Selections from the Ollie
Collection

Ronald and Monique Ollie in their Newark home. image: New York Times.
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Twists sideways when
handled and is the location of
the original single hanging
cleat

Bows downward when
handled and sags inward
when laying on a flat surface




TREATMENT



Paper, Painting, or
Object?

We decided to approach as an
object given the structural
deficiencies of the plexiglass.

Inherent vice of the
plexiglass

Even if it weren’t pieced
together, the sheet is not
sufficient to support itself over
span.




Loving's signature
is written directly on
the verso of the
plexiglass with
permanent marker.



TREATMENT RATIONALE

Initial Treatment Plan

Minimally invasive
Stabilize the
structural
deficiencies with a
PMMA compatible
adhesive
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Initial Treatment Plan

Minimally invasive
Stabilize the
structural
deficiencies with a
PMMA compatible
adhesive

Non-invasive
Creation of a
mount that could
be support the
work on exhibition
and in storage

TREATMENT RATIONALE

Conservation
Curatorial
Installation
Mountmaking
Collector
Artist’s estate



Collector

Learned more about how
Mr. Ollie developed his
collection, his friendships

with artists, and that
Zayamaca #4 was hung
with nails additional
support in his home.




Collector

Learned more about how
Mr. Ollie developed his
collection, his friendships

with artists, and that
Zayamaca #4 was hung
with nails additional support
in his home.

Estate

Learned more about Mr.
Loving'’s artistic practice, his
home studio, and travels that

inspired his work.




Archival Materials

Viewed archival footage in
Loving’s studio with him
explaining and demonstrating

some of his artistic practice.




Initial Treatment Plan

Minimally invasive
Stabilize the
structural
deficiencies with a
PMMA compatible
adhesive

Non-invasive
Creation of a
mount that could
be support the
work on exhibition
and in storage

TREATMENT RATIONALE

Conservation
Curatorial
Installation
Mountmaking
Collector
Artist’s estate

Delaminate the
paper layers from
the PMMA
backing

Insert a stiff
interlayer

Create a mount to
improve stability
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FRONT BACK
Brush Silver Raw Aluminium







Paper layers




Wheat Starch paste

Lascaux 360

Isopropanol

Cellulose fibers




Paper package

Alupanel




Paper and Alupanel package

Plexiglass sheet backing










LESSONS LEARNED




Lascaux 498 20X
VS.
Lascaux 498

Learned to mitigate potential
damage from incorrect
adhesive choice




Utilize resources
outside of our field

The skills of Novachrome

Digital Design and Imaging
were crucial to the completion
of this project




Unique experience

Zayamaca #4 was created by
African American artist,
collected by an African
American collector, co-curated
by African American curator,
and treated by an African
American conservator.
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